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RP:  So there must be some reason behind choosing the artists. 

AB:  Yes, I believe each of the artists I represent 

will eventually represent my gallery. Relationship 

with artists is extremely important element for the 

life of a gallery.   Discretion of choosing artist has 

to be objective as well as being personal. I don't 

test the artist to see whether their work will sell or 

not. If I am convinced I will try to promote them at 

least for certain length of time. I will give plenty of 

time for the artists to prove themselves.  Senior art 

critic at Chicago Tribune eventually wrote many 

wonderful reviews of almost all of my artists.  

RP:  Do you provide feedback to your artists as 

well? 

AB:  Only to a certain point.  I never suggest or 

imply to the artist what to paint. That absolutely 

has to come from the artist, not from my idea.  

They are the artists and I am not. It is absurd if I 

have to tell them what to do.  I believe my artistic 

opinion will only confuse them rather than helping 

them for long run.                            

RP:  So it's important to give them that freedom? 

AB:  In this art industry, arguably, one is classified as commercial art and the other type is 

acknowledged as fine art.  Artist’s mind-set makes the choice. It is entirely up to the artist what 

the artist chose to paint. I can only choose the artist I feel most suitable for this gallery. 

RP:  Yours is a fine art gallery ? 

AB:  Yes, you cannot try both in a same space. 

RP:  Okay.  What are some of the advantages or 

disadvantages of having your gallery in the River North 

area? 

AB:  I lived in Chicago for the last 20 plus years but my 

clients are not always Chicago resident.  About 25% of 

my clients are based in Chicago metropolitan area.  I 

have clients in all 50 states and some in European and 

Asian countries as well.  And people are starting to come 

Everyday Saints by Young June Lew 

Young June Lew’s “Ordinary Saint” oil bar and acrylic on 

paper 
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from as far as Korea and South Africa now. As art markets  expand to global, my location needs 

to be right place to cater to visitors from all over the world.  In Chicago, River North is the 

perfect location for that purpose. 

RP:  Are your clients more interested in Asian art, or Asian American art, or does this even 

matter?   

AB: No, it does not matter. People have diverse interest particularly in arts. It is subjective to an 

individual taste.  Some people prefer western art and the very same person could attract to the 

work from my gallery. I am yet to find someone only interested in Asian art in my gallery. 

RP:  Do you see an aesthetic particular to Asian art, or Asian American art, or would you argue 

that there isn’t an Asian American aesthetic at all? 

AB: To me every art was contemporary at the time when it was produced. At this particular time 

period it is interpreted as an expression of individual no matter what medium was used or no 

matter what nationality of an artist is. It is the artistic creativity that counts.  It is intelligence and 

sensible expression that counts. We learn from each other in all corners of the world. I think the 

true globalization is taking place in art. It is not important to distinguish what ethnic group this 

artist belongs. But it is only natural if we find some sort of Asian aesthetics from an Asian artist 

during the procession of this self-expression.  

RP:  You recently showcased paintings by Young June Lew.  Can you tell me specifically about 

this piece (figure 4)? 

 

Figure 4 

AB:  Do you feel this work has been done by an Asian artist?  

RP:  Not at all. 

AB:  To Young June Lew, in her works, it is not about East or the West. It is a celebration for the 

human nature contributed to the betterment of mankind. All corners of the world there are small 


